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Political context





Film policy, state intervention in the film industry





Film trade and technological developments 





Alternative film sector





Evolution of the BFI





BFI Experimental Film Fund's organisation, finance and policy





BFI Experimental film fund's achievements and problems





Cultural context and arts policy








External context





CEMA (1940-1945)





1940                                           1945                                             1950                                             1955                                          1960                                          1965





War coalition





Labour government (Attlee)





Welfare state/post-war depression 





Arts Council (1946- )





BBC Third Programme





Festival of Britain (Summer 1951)





Conservative governments





Crown Film Unit under MOI





Crown Film Unit under COI





CFU closed down





BFI marginal, semi-private organisation, structural and financial difficulties





Arts Enquiry (1944/47)





Radcliffe report (1948)





Creation of the Eady Levy





'new' BFI: grant from state, more stable structure, more modern approach to film, inc.Education department, S&S, NFT, film societies etc 





BFI part of the Festival of Britain





Telecinema


(success)





3-D





Expansion of 16-mm technology (first non-synch sound, then synch-sound)





production and commissioning of experimental films (including 3-D)





application for grant for Telecnema and production





Constitution of the Exp. Film  Committee chaired by Balcon (6/52)





Trade does not give any money for 18 months





1953/55


production of first films by Exp. Film Fund





First FREE CINEMA prog (2/56)





National Film Theatre





First grant runs out





Successful application to trade for 2nd grant (£5,500) 9/56





2nd set of films produced, including more Free Cinema titles, personal essays.





Money from the 2nd grant runs out (1958). Fund continues thanks to own revenue, but activity slows down. 








Successful application to Gulbenkian Trust (£10,000) (5/61)








3rd production phase, post-Free Cinema, political films, film essays. Production of the first feature (Herostratus) starts.





Money runs out, 1963/64. No more money available from Gulbkenkian.





Labour





2nd NFT (1957- )





NFFC


(1949- )





3 production groups including 'Group 3'





'New Left': New Left Review, Cultural Studies





Jennie Lee first Minister for the Arts





CND, Aldermaston marches





'Angry Young Men' literary movement





Development of film-making groups (Unit 5/7, Mithras etc)





'British New Wave' or social realist features





Suez, Hungary








Revival of the Fund?





experiments in TV drama and documentary





New quotas system





BFI receives increased grant from Department of Education





Artificial health of the British film industry during the war, then crisis because of American hegemony and monopolistic situation.





Documentary film movement, main alternative to mainstream – Jennings etc.





'Affluence'





Moral liberalisation, youth/pop culture





independent production groups: Woodfall, Allied Film-makers, Bryanston





Eady Levy made statutory





Trade gives eventually £7,000 (9/53)





Internal context











